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“... The successes of our school 
are the sum of distinct parts: 
students, alumni/x, faculty, 
administrators and friends. Their 
commitment has created an 
environment and identity that 
continues to enthuse and exhilarate 
me every time I’m near the place. It’s 
good to be part of this whole and I 
encourage you to be part...” -- MARK 
ENGLISH (’86) 


This is a portion of quote which 
appears on this year’s Annual Fund 
Poster. It embodies a feeling prevalent 
among those who volunteer in the Alumni 
Association. Times are difficult in every facet of our 
society, yet there are people willing to make the best 
of the situation. Organizations such as the Alumni 
Association do not run solely on money. There are 
volunteers that donate time because of financial 
difficulty—it’s the only way they are able to help. For 
others, donated time helps keep their lives focused. 

These volunteers believe in education—they know 
that art is the soul of civilization. They offer not only 
constructive criticism, but creative solutions. They 
know that apathy must be overcome to bring about 
positive results. Most of society has good intentions— 
these people act on them. 

Volunteering to support the Alumni Association 
could include an evening or two calling at Phonathon, 
a morning of data entry, working on this publication 
you're reading now, organizing reunions, installing 
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shows. This is just a partial list of what goes on in 
the Alumni Association. 

With this in mind, the Alumni Association Volun- 
teer Committee invites everyone—alumni/e, their 
families, students, and friends to an Open House 
Sunday, March 1, from 1:00 to 3:00 PM in the Main 
Gallery at Mass Art (In case of postponement due to 
weather, it will be held the following Sunday.) 

Those who have considered volunteering or are 
curious about the activities of the Alumni Association 
are encouraged to attend. The goal of this Open 
House is to provide information on Alumni Associa- 
tion activities and match them to people’s talents, 
schedules and interests. There will be specific job 
descriptions ready for those who are prepared to start 
specific tasks. It will be a forum to propose, suggest, 
critique, commend and question. And it will be a 
social event also—giving everyone a special opportu- 
nity to view the Alumni 3D show LxWxH and sample 
the desserts that are to be donated by alumni/z 
volunteers. 

If you are someone who asks “Why does (or doesn’t) 
the Alumni Association do this?”—now is the time to 
find out. Many things can be done—it just takes 
people to do it. If you would like to donate a dessert, 
or have any questions about volunteering please call 
(617) 232-1555 x257 or x258. 


D. S. Kruse 


Tue 1992 MCA 

Benerit Art AUCTION. 

Fripay, Aprit 24. 

$25 PER PERSON. 

CALL THE ALUMNI OFFICE 
FOR DETAILS. 


Ritsuko Taho's installation, 

On the Path, was presented in the 
College's Main Gallery through 
December 21. 


ALUMNASSTHETES 


ELISE MANNELLA NAMED DIRECTOR 


The College is pleased to announce that Ms. Elise A. 
Mannella has been appointed Director of Alumni & 
Development at Massachusetts College of Art, 
effective November 12, 1991. 

Elise brings to Mass Art fifteen years of valuable 
experience, including arts administration, 
fundraising, and communication skills. Under her 
direction, corporate, foundation, and government 
support of the Boston Center for the Arts grew 
dramatically between 1987 and 1991. Between 1979 
and 1981, Elise was development director for WBUR- 
FM, during which period the station’s income from 
on-air solicitations and direct mail tripled. Elise has 
also served as assistant to the director of the Clark 
Gallery in Lincoln, executive director of the Project 
Arts Center in Cambridge, public relations officer for 
the Cambridge YWCA, and assistant editor of Equal 
Times. 

This year, Elise earned a Master of Fine Arts degree 
in sculpture from The Museum School/Tufts Univer- 
sity. She previously received a Bachelor of Art degree 
at Simmons College. She has attended Boston 
University, Radcliffe Institute, The Grantsmanship 
Center, and the University per Stranieri in Perugia, 
Italy, and has taken welding and foundry courses at 
Massachusetts College of Art. 
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from President O'Neil 


ROBERT GERSIN MEDAL AND LECTURE 
SERIES ESTABLISHED 


Ms. Ingrid Caruso, Trustee of the Insight Foundation, 
has announced a grant to the Massachusetts College 
of Art Foundation. The grant establishes a medal and 
annual lecture in honor of the late alumnus ROBERT 
GERSIN (51). 

Mr. Gersin was a distinguished designer of 
international repute. His work included the design of 
the Americas Pavilion at the Osaka World’s Fair, 
corporate identity for the Sears Corporation and the 
design of numerous products. Before his death the 
college awarded him an Honorary Doctorate Degree 
in Fine Arts. 

The medal will be awarded annually to a Mass Art 
design graduate whose career most represents the 
high standards that exemplified Mr. Gersin’s life. 
The first medal will be presented as part of 
commencement week exercises. Nominations may be 
made by anyone. A committee made up of the 
president of the Alumni Association, chairs of the 
Environmental and Communication Design 
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Departments, and Ms. Gersin will make the final 
choice. Nominations should be sent c/o the 
Massachusetts College of Art Foundation no later 
than March 30, 1992. 

The Robert Gersin Lecture will be offered each fall 
at the College. Speakers may be nominated by 
faculty, staff, students, or members of the local 
design community. Speakers will be chosen by a 
committee of two design chairs, the chairs of local 
chapters of the American Institute of Graphic Arts, 
Industrial Designers of America and the American 
Society of Interior Designers. 

Interest from the gift will pay for honorariums, 
travel and publicity. Additional contributions can be 
made c/o Massachusetts College of Art Foundation. 


DAVID BAKALAR NAMED TRUSTEE 


- David Bakalar of Newton was recently sworn in by 


Governor William Weld as a trustee of the 
Massachusetts College of Art Board of Directors. He 
replaces Philip Sullivan who has retired after ten 
years of dedicated servlce to the College. 

Bakalar received his Bachelor of Science in Physics 
in 1947 and his Master of Science in Physics in 1948 
from Harvard University and his Doctorate of Science 
from the Massachusetts Institute of Technology in 
1951. After a stint in the U.S. Navy, he worked for 
the Marshall Plan, showing European executives 
through American plants. His research on transistors 
for Bell Telephone Laboratories and Western Electric 
led him to help found and serve as President of the 
Transitron Electronic Corporation from 1952 through 
1984. 

In 1984, Bakalar left the world of science and 
turned to his other passion—the Arts. He became a 
sculptor and, bringing the same level of enthusiasm 
to sculpture as to his business ventures, he recently 
exhibited a one man show at the Ethnographic 
Museum in Leningrad. 

Bakalar’s business successes did not preclude his 
deep interest in and commitment to the Arts. He has 
given large outdoor sculptures to various institutions 
induding a Henry Moore to Harvard University, a 
kinetic sculpture by Susmu Shingu to the New 
England Aquarium, a large Trova to the Brandeis 
campus and a sculpture, located at the entrance to 
the Trump shuttle at Boston’s Logan Airport. His 
other contributions indude the endowment of a chair 
at the Boston Symphony Orchestra, a photographic 
gallery at Boston University, a sculpture gallery at 
M.1.T. and a dance studio at Jacob’s Pillow. In 
addition, he has been a trustee at the New England 
Aquarium and the Institute of Contemporary Art. He 
is presently serving on the Awards Committee for the 
McDermott medal (M.1.T.) for excellence in the arts. 

“T speak for the entire Board and members of the 
Faculty when I say that I am extremely pleased to 
have David Bakalar on the Board of Trustees,” stated 
William O’Neil, President of the College. “He is truly 
a patron of the arts. His obvious expertise and 
success in both the business world and the world of 
art will be invaluable to us, particularly in this 
economic climate. We all look forward to working 
with him.” 

Edward W. Clark, Jr., Manager of the New England 
Regional Joint Board, Amalgamated Clothing and 
Textile Workers Union, was re-appointed as Trustee. 
Clark is also International Vice President of the 
Amalgamated Clothing and Textile Workers Union 
(ACTWU). 


DEADLINE FOR 
NEXT (SPRING) ISSUE: 
FEBRUARY 14, 1992 


You know, 
with your help 
| could become 

a landscape. 


MASSACHUSETTS COLLEGE OF ART Magu 


Painting is one of many day and evening courses in our program of Continuing Education. Call (617) 232-1555 for details. 


CONTINUING ED. TAKES TO THE "T" 


Mass Art’s Program of Continuing Education has been 
riding the Green Line and featured in MBTA subway 
stations throughout Boston. This initiative which 
features the slogan “Make Something of It” is the 
creation of Amy Watt (84) and Edward Boches of the 
Mullen Ad Acency of Wenham. 

Amy Watt is vice president at Mullen and serves as 
senior art director. During her six years at Mullen, 
Amy has worked on every client’s advertising and in 
every category of the agency’s business, including 
Carpet One, Puma, Frito Lay’s Smartfoods, and. and 
Veryfine. This year Mullen’s Smartfoods campaign 
swept the Hatch Awards. Amy’s efforts have also 
garnered recognition from Clio, The One Show, New 
York Art Directors Show, Andy Awards and New 
England Broadcasting Association/Best of Broadcast. 
Her efforts helped Mullen in being named Adweek/ 
New England’s Agency of the Year for the second 
time. 

Amy has said that “throughout the advertising 
community Mass Art graduates are succeeding in a 
big way.” Amy also exemplifies alumni/z who are 
making every effort to help Mass Art succeed. This ad 
campaign for Continuing Education’s Spring 1992 
semester was developed as a pro bono project by Amy 
and her colleagues at Mullen. This pro bono work by 
Amy represents dramatically the tremendous support 
and commitment alumni/e@ have for Mass Art and its 
mission. It is through Mullen’s donation of creative 
design, energy and contacts that the Program of 
Continuing Education will be able to reach a broader 
audience, in an effective new media and with a new 
and exciting message. Beyond this initial campaign 
Mullen has generously contributed their expertise 
and knowledge of marketing, promotion and 
advertising to the Continuing Education staff which 
will be invaluable in future marketing efforts. 

The Program of Continuing Education would like to 
recognize the contribution by the Mullen Ad Agency 
and specifically thank Amy Watt, Edward Boches, 
Bruce Gold, Vivien Christiano and Ellen Scheiber. 


S cond Helping. 


The second part of Mass Art's STAR SHARE 
DAYS program was September 24-26. Forty- 
seven persons participated and purchased a 
total of $2869.91 worth of groceries. Mass 
Art's 5% share comes to $143.49, making a 
total so far of $251.21 for scholarships. 
Thanks fo all who got the goods! 


t= LONGWOOD FAREWELL PARTY. Saturday, June 6, 1:00-5:00pm. MORE IN NEXT ISSUE! 
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UNSPECIFIED. AMTS, 
DECLINES 


The Annual Fund Phonathon 
was held October 21-24 at the 
offices of New England 
Telephone in Boston’s 
business district. Sixty 
alumni/e, students, staff, 
faculty, Foundation board 
members, and friends of the 
College took part in the effort 
to update alumni/e and aid 
the Annual Fund drive. 
Special thanks go to New 
England Telephone for 
donating the use of their 
facilities (also to Kimberly 
Ballard for her instructions) 
and to Foundation Board 
member Claude Dickson for 
his effort obtaining the 
donation. More thanks are 
due Alumni Board member 
LaurEN McLean (’86) and 
Alumni & Development 
Associate Director Mary 
Gagliano for the major task of 
gathering volunteers and 
coordinating the event. And 
still more thanks to Marc 
ENGLISH ('86) for the passes to 
the ICA. The Alumni 
Association extends its 
gratitude to all those listed 
who called and to those who 
answered and made the 
Phonathon an enjoyable and 
successful event. 
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FACULTY NEWS 


Massachusetts College of Art faculty have 
distinguished themselves in many ways lately: A 
solo exhibition of Virginia Allen’s paintings was 
held at The South Shore Art Center in the spring of 
1991. 

Sarah Bapst received a 1991 Visual Arts 
Fellowship from the NEA in the category of works 
of paper. 

Claudine Bing was acknowledged with a 
Distinguished Alumni Citation, Teachers College, 
Columbia University. 

Meg Black’s artist’s book Northern Light has 
been acquired for the collections of the Boston 
Public Library, the Houghton Library at Harvard, 
and the Morton R. Godine Library at Mass Art, 
where it is currently on display. 

Linda Bourke’s latest book, Hye Spy, an 
alphabet book for children, has been published by 
Chronicle Books, San Francisco. 

Johanna Branson, in conjunction with the New 
York showing of the Terezin Exhibition, gave a talk 
at the Museum of Modern Art on the Nazi 
propayanda film, “Hitler Gives a City to the Jews.” 

Nancy Cusack was invited to present a lecture at 
the Museum of Modern Art, New York on 
September 24. She discussed the relationship of 
specific developmental psychology theories to 
creative thinking and expression. The presentation 
was made to a group of curators, staff and docents 
at MOMA, as well as affiliates from Lincoln Center. 

Leila Daw had work included in an exhibition at 
the DeCordova Museum called Land, Sea, and Sky: 
Maps in Contemporary Art (9/14-11/17); Others 
shows of Leila’s include a solo exhibition entitled 
Earth Elements at the Atrium Gallery in St. Louis 
(9/6-9/30) and a four womar show at A.I.R. Gallery 
in New York (9/17-10/5). Leila is also working on a 
design team with several other artists for the Metro 
Link Light: Rail System. Parts of the project are 
under construction and the cast-in-place piers for 
an aerial bridge structure have been completed and 
appeared on the front page of the St. Louis Post 
Dispatch. 

Bernie D’Onofrio was presented with the NEA 
Visual Artist Fellowship Grant, 1990. 

TERESA FLAVIN (80) along with fellow Design 
faculty member Elizabeth Resnick, travelled to 
London as co-curator of the Russell Mills 
show, Within / Without, which was recently 
exhibited at Mass Art’s Huntington Gallery. 

An exhibition of Jeremy Foss’s paintings opened 
at the Tibor de Nagy Gallery in New York on 
October 23. 

Elizabeth Galloway has poems being published 
in Kalliope: A Women’s Art Journal and Sing 
Heavenly Muse! 

Barbara Grad participated in a group exhibition 
at The Fenway Gallery, Lakeside, Michigan, 
Summer 1990; Barbara also held her own solo 
exhibition at The Rugg Road Gallery, Boston, 1990. 
In addition to her exhibitions, Barbara was also the 
Massachusetts Foundation for the Arts Visual Arts 
Grant Finalist for monoprints, Summer 1991. 

George Greenamyer was commissioned to 
create an installation at The University of Oregon, 
Eugene, summer 1991. Last summer, he had a 
commission at the University of Iowa and of 
Alaska. 

Judy Haber! held a solo show at the Akin 
Gallery last winter and a review of her show was 
published in Art in America. 

Meg Hickey’s design for the Columbia Street 
Town Houses, Cambridge was cited in a New York 
Times story on exceptional low-cost housing, April, 
1991 

Hu Hohn has been invited by MCET 
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(Massachusetts Corporation for Educational 
Television) to do a 30 session interactive satellite 
TV course on “Order and Chaos” for high school 
students next spring. Hu explains, “Students can 
see and hear me and I can see and hear them 
through an audio link. It is for high school students 
who have had algebra, and will cover a variety of 
mathematical things needed to work with “iterated 
non-linear functions” (otherwise known as chaos 
theory). The math will be done on computers and 
designed in such a way that all output is visual.” 

Betty Hoskins writings about feminist 
perspectives on reproductive technology were cited 
in Ms. magazine, summer 1991. 

Over the summer, Donna Keegan had two works 
acquired by Museum of Fine Arts, Boston, and also 
exhibited at the Kathryn Hamill Gallery in 


_Chatham. Her work is currently installed in a 


group show at the Berleley Arts Center, Berkeley, 
CA (9/8-10/8), and two of her watercolor paintings 
are in a group show at Holter Museum of Fine Arts, 
Helena, Montana ( Sept.-Nov. 1991). 

Diana Korzenik presented a paper entitled “The 
Case Study Analysis of Primary Source Materials” 
at a conference on The Education of the Artist: 100 
Years of Exploration at the Pennsylvania Academy 
of Fine Art, Philadelphia on October 12th. She has 
been commissioned by The Johll Paul Getty 
Institute for the Arts for a book, Art Making: It’s 
Uses in Education. 

Dawn Kramer recently choreographed and 
performed in a series of site-specific dance works at 
the BCA’s Cyclorama, funded by Mass Productions 
grants through Dance Umbrella. 

Dorothy Simpson Krause’s work was included 
in a group show called Prismatic at the Federal 
Reserve Bank Gallery, Boston, (9/9-10/25). 

Saul Levine’s recent films were shown at the 
June 1991 meeting of The National Council of Film 
Schools, along with films by Mass Art graduates 
Putt SoLomon ('80) and Luther Price (alias Tom 
Rhodes, alias Larry Parapiso ('87)) 

Last spring, Janna Longacre, with the help of 
funding from the NEA, created an 85-foot neon 
installation at Smith College. 

Abe Morell and Nick Nixon both have 
photographs in a major group photography show at 
the Museum of Modern Art, New York. Pleasures 
and Terrors of Domestic Comfort was on view 
through December 31. Nick also recently had one- 
man photo exhibits at the Victoria and Albert 
Museum, London and the St. Louis Art Museum 
and has published two books: People with AIDS 
(Godine) and Family Pictures (Smithsonian). 

George Nick has two paintings ina traveling 
show in Japan called American Realism and 
Figurative Art: 1921-1991. This show will travel 
from November 1991 to June 1992 to the Mayagi 
Museum of Art, Sendi; The Tokushima Modern Art 
Museum; The Sogu Museum of Art, Yokohama; The 
Museum of Modern Art, Shiga; and The Kochi 
Perfectual Museum. 

Tony Oursler won a 1991 NEA Video Production 
Grant for an installation and videotape, and a New 
England Regional Fellowship for videotape 
production. 

Elizabeth Resnick was honored with the 1991 
Type Directors Club of New York Excellence 
Award. 

Jill Slosburg-Ackerman was presented with 
The Visual Artist Award in Metals from The 
Massachusetts Artists’ Foundation 

In May, Chuck Stigliano presented an exhibit at 
Mass Art’s Huntington Gallery entitled, The Adam 
and Eve Reliefs. 

Joe Wood was awarded with The Visual Artist 
Award in Metals from The Massachusetts Artists’ 
Foundation. 
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CAREER RESOURCES 
b 
Rereiet Johnson, Director 


The Alumni Mentor Program is alive and well. Many 
of the students have met and talked to alumni/z# who 
are working in fields relating to their major, and 
have received good advice and sometimes good 
networking information. Alumni/z who are willing to 
see students at their place of work, or even talk to 
them over the telephone, should call me at, x384, who 
is interested in the continuing expansion and use of 
this great career counselling opportunity being made 
available to all majors, and all career fields. 

This office continues to compile the Job Newsletter 
every other week to alumni/& interested in hearing 
about the latest jobs, grants, etc. We also list 
residential programs and competitions. A six month 
subscription (12 issues) is available for $25. If you 
are interested in receiving this Newsletter, call x 388, 
or x384, or send a check payable to MCA Placement 
Trust Fund to the Office of Career Resources (NOT 
the Alumni Office!) at Mass Art. 

Remember, Career Resources is available to all of 
you for career counselling, grant writing, grant 
seeking, job search, legal information for the artist 
and designer, career and resume workshops, etc, etc. 
If you hear about a job,(and you don’t want it) let us 
know. If you leave a job and there is a vacancy, let us 
know. We will thank you, and hopefully fill it with a 
Mass Art candidate. 

Fulbright Update: This year, twenty-seven students 
and graduate students picked up applications for the 
Fulbright Grant for Graduate Study and/or Research 
abroad. Let’s all wish “Good Luck” to the nine 
candidates who completed their applications. It was a 
wonderful summer working with all of you and it felt 
so good to mail your applications. I hope all of our 
hard work—especially your hard work—pays off and 
that you all get to do your great projects. 

The proposals this year were, without exception, 
excellent. It was fun. Again, good luck to you all: 
Linda Forslund—Photography/Germany, Lisa 
Brown—Graphic Design/Finland, Anne Cété— 
Photography/Italy, Amy Ropple—Drawing & 
Painting/Egypt, Marjorie Sagan—Painting/ Austria, 
Jeri Rossi—Film/Spain, Thomas Repasky— 
Architecture/Czechoslovakia, Pamela Shore— 
Painting & Graphics/Israel, Larry Gonzalez— 
Photography/Spain. 

I hope I will see you all again, and hope that you all 
get good news in February. 


THE GLASS PROGRAM 


As the 3D Fine Arts Department looks forward to 
moving its facility to the Huntington campus, the 
Glass program, currently located in the Longwood 
building, continues to provide our students with a 
unique, dynamic education. At almost any time of the 
day or evening, students can be seen working in the 
hot and cold glass facilities, blowing, casting and 
fabricating glass. A wide variety of personally 
expressive glass artworks are being developed, 
ranging from functional objects to large, sculptural 
and architectural works. 

The faculty, Alan Klein and Dan Dailey, are active, 
respected glass artists. The Museum of Fine Arts in 
Boston recently acquired a work by Alan for its 
permanent collection. Dan is currently designing for 
Daum, an internationally known glass company in 
France, and is also working on several public 
commissions. The work of Bernard D’Onofrio, glass 
technician, was recently selected for the Boston Now 
Glass and Ceramics Exhibit at the Institute for 
Contemporary Art. 

Each year, well-known glass artists visit the College 
for workshops, demonstrations and critiques with the 
students. In Spring, ’91, the Glass majors went to the 
Corning Museum for the Annual Meeting of the 
International Glass Arts Society. Represented in the 
collection of the Corning Museum are works by both 
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Sidney Hutter ('79), Vase #65/78. 1990. 
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of our faculty members as well as by former students 
LinpA Ross (’85), RoBIN GREBE (’80), Mary VAN CLINE, 
Bonnie Biacs (80) and IecH! Nakayama. Numerous 
students in our glass program attend intensive 
summer workshops at the Pilchuck School in 
Washington, and at Haystack School of Crafts in 
Maine. Each year, Mass Art is one of the ten colleges 
to receive student scholarships from Pilchuck, to 
attend their summer session. During summer of 
1991, our recipients were Nancy Langston and Laura 
Lob. 

Glass alumni/e are extremely active as 
professionals: Sip Hutter (’79) recently had a work 
acquired by the Renwich National Gallery in 
Washington, DC. RicHarp DucGan (77) has been 
named Curator of Display at the Field Museum in 
Chicago. Tom Scoon (‘90) is having a solo exhibition 
at Miller Gallery in New York City in December 
1991. Rosin GREBE recently had a solo exhibit of her 
work in Switzerland. CARMEN Sasso (’82) is a 
Professor of Art at Rhode Island College. GrraLp 
WALSH (’83) is a designer for Solar Seal Glass 
Company. Bonnir Bicas is Professor of Art at Norfolk 
College. Ne Drosnis (83), Kurt SWANSON (’83), LISA 
Scuwartz (83) and Jor, Kurtz (87) have their own 
glass businesses. HENNER SCHRODER (’83) is Professor 
of Art at Pilchuck School Parsons. 


ART EDUCATION 


Last year at Convocation, the Art Education 
Department remembered an outstanding alumnus, 
Rosert Corey (82) through a memorial award. 
Graduating senior JANE ELLEN DESomMa was the first 
to be given this special award. As an Mass Art 
student, Bob Corey earned Art Education’s highest 
honors and after graduation went on to become an 
active and respected teacher. Bob died of AIDS 
complications on April 19, 1991. The Robert Corey 
Award is especially meaningful because it was 
funded by the sale of Art Education faculty work 
through the Mass Art Foundation Art Auction and 
given to a student in the name of an alumnus. 

In other news, the paintings of Rachel Whittier, Art 
Education faculty member at the college from 1915 to 
1940, were on display in the library during May and 
June of 1991. Since 1956 an award in Miss Whittier’s 
name has been given annually to the most 
outstanding Art Education graduating senior. The 
paintings, comprising small landscapes, are real 
treasures and add another dimension to Rachel 
Whittier and the award in her name. 

Christy Park, Art Education chair, gave two 
presentations at the National Art Education 
Association conference in Atlanta. “Naked Ladies: 
Images That Have Always Confused Us” raised 
questions about cherished art and challenged 
traditional statements about meaning. The second 
presentation, on the importance of bringing original 
art into K-12 classrooms, discussed resources and the 
need to rethink the use of exemplar images. 

Fall 1991 marked the first printing of the 
Cumulative Bibliography of Graduate Students’ Art 
Education Historical Research, prepared by Professor 
Diana Korzenik with the assistance of graduate 
assistant Connig Bicony (90). This bibliography 
identifies the research papers of students in the 
“History of Goals and Methods” course in the Teacher 
Certification and Master’s program at Mass Art. One 
primary intent of the collection is to show that in the 
work of novice scholars, originality is more often 
present than the students themselves are ina 
position to appreciate. Year after year, the 


DEAR DRU ALUMNI/A 


by 
Colleen Crowley (’87) 
Director, DRU Alumni/z Board 


1992 marks the twenty-year anniversary of DRU! We 
are proud of our past and look forward to a healthy 
future for DRU and the designers who have ; 
contributed to our success. To celebrate our 
anniversary and start the next decade off with a 
bang, DRU is planning an Alumni/z Weekend, May 


15 and 16,1992. 

A DRU alumni/e exhibition is scheduled from May 
1 to 29, 1992, in the Student Center Gallery; anda 
Designer’s Symposium for the Mass Art community 
on Friday afternoon, May 15. On Saturday, May 16, a 
Harbor Cruise is planned for the enjoyment of past 
and current DRU alumni/e and their friends, and 
we'll wrap up the celebration with a dinner party 
Saturday night at a North End restaurant. 

We're excited! You're invited to participate in one of 
the committees being organized now to make this 
milestone a memorable event. Please join the 
Symposium Committee or the Exhibition Committee 
by calling DRU President Chris Dearborn at 
617-232-1492. Your time and effort are valuable and 
we'd like you to join us in recognizing DRU’s 
contribution to our own design endeavors and the 
Mass Art community as a whole. 


generations of art education graduate students here 
at Mass Art formulate their own original questions 
and pursue research in this gold mine that is New 
England, hardly aware that they are often pioneers, 
not only in terms of the uncovering of heretofore 
unused archival resources, but also in the very 
formulation of their questions. This cumulative 
bibliography of art education research papers of the 
Massachusetts College of Art is evidence of the 
richness of their achievements. 

The Bibliography includes almost twenty years of 
students’ work. The titles are indexed according to 
several categories or themes with the aim of 
promoting alumni/e dialogue—a conversation across 
generations of students. Those who are now teaching 
may find connections between the historical project 
they did years ago and the current work under way. 
Papers may also be found that address interests 
alumni/e have developed since they've undertaken 
the project listed here. New students will find here 
an array of topics that may suggest directions for 
their own projects— indeed, for their careers. The 
papers address such themes as: teaching drawing, 
early childhood, museum and their education 
programs, women’s history within art education, 
religion and art education, the forming of art 
institutions, higher education/adult learners, and 
periodicals as authorities. For further information, 
contact Diana Korzenik at Mass Art x406. 
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a Mighlight 


Now in her fifth term as 
Massachusetts State Representative 


from Amesbury, 
Barbara Hildt ('75) is 
GETTING THERE FROM HERE 


by 
Catherine Fitzgerald Meeks (’73) 


While working in her studio as a serious painter 
(arranging for child care for three children so one can 
paint and THINK certainly constitutes seriousness!), 
enjoying the painter’s life and getting commissions, 
Barbara Hildt realized that although she loved her 
work, painting was not fulfilling her need to make a 
difference in the world. Her parents were active in 
peace work and in the formation of the United 
Nations. The family’s Quaker philosophy encouraged 
thinking in a worldly and socially responsible way. 

Taking a break from her painting one day, Barbara 
happened to catch a C-SPAN broadcast touting the 
merits of the MX missile. “Who thinks this way? How 
can these white, middle class males possibly be 
serving the needs of all of us out here? All of our 
valuable resources are going into weapons of mass 
destruction. Where are the women?” she thought 
angrily. Realizing that only 5% of Congress was 
female, she felt that such a ratio needed to be 
changed significantly and began encouraging 
women to run for political office. 

When the then-governor appointed a female 
Senator to his cabinet, Amesbury’s Representative 
was elected to fill that Senate seat. At the victory 
party, as everyone began to wonder aloud whom 
to call upon to fill the Representative’s now- 
vacant seat, eyes began to look in Barbara’s 
direction. “Who, me?” A mother with no 
political savvy or legal background, Barbara 
nevertheless agreed to run for the office, and 
the rest is history. She attributes her 
campaign success in part to a stint in direct 
sales earlier in her career, when she sold 
cookware door-to-door. She hated the job but 
suspected that some day in the future the skills she 
was acquiring would be useful. After promoting 
herself as a candidate in the politically indifferent 
month of August 1983, she was successful. 
Representative Barbara Hildt is now in her fifth 
term. 

This past year, she notes, many incumbents were 
defeated. She was the only female in northeastern 
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Massachusetts who was reelected. She sees this 
trend not as anti-woman but more as anti-incumbent. 
Or: anti-those Progressive Democrat women who had 
stuck their necks out during their terms. 

According to Barbara, this trend to the political 
right follows on the heels of a strong anti-Dukakis 
movement which seeks to blame that governor—and 
naturally those legislators who were in office during 
his tenure—or the current fiscal crisis. Barbara feels 
that talk show host Jerry Williams deserves a good 
portion of the credit for this trend. 

Although we now have a Republican governor, 
people are so angry and anxious about job loss, loss of 
services, college tuition increases and other financial 
catastrophes, that Legislators are made the 
scapegoats and will feel the dissatisfaction of their 
constituents come re-election time. 

On the sore (to most of us home-owning parents) 
subject of education finances, Barbara believes that 
education should not be funded by property taxes, 
because this means that the poorer communities are 
the ones who suffer. In Barbara’s opinion they should 
be receiving twice the resources as suburban schools, 
where children often grow up with home computers 
and other hallmarks of the privileged. 

Another issue on Barbara’s agenda is that of the 
recently enacted law which allows parents to choose 
schools outside their own town or district. This 
Reagan-era idea has been floating around the 
Legislature since 1988. The current administration 
would like to do away with public education and give 
all parents vouchers of a few thousand dollars for 


education (including those wealthy parents whose 
children are already in private schools — therefore 
siphoning off even more public education dollars.) As 
more Boston parents tuition their children out, 
money comes out of Boston’s local aid and goes to the 
wealthier communities whose schools are presumed 
to be better. Barbara, when on the Education 
Commission, wrote grants for programs aimed at 
dropout prevention and grants to provide equal 
education opportunities for those in need. 
Unfortunately, they all were wiped out in the sweep 
of budget cuts. The current Education Commission is 
drafting landmark legislation proposals to 
dramatically change school financing. This is difficult 
in Massachusetts, since communities in this state 
like to be autonomous and don’t want to be told what 
to do or how to educate their children. 

In association with the Art Education Association, 
Barbara also sponsored a bill to require art in all 
schools. Again, towns don’t like their art to be 
legislated and the measure was defeated. 

Pending is Barbara Hildt-sponsored bill—passed by 
the House four years in a row, but the Senate is less 
enthusiastic—which would implement a Health 
Education program in grades K-12. The bill would 
serve to address such problems as Sexually 
Transmitted Diseases, pregnancy, and family 
violence. Because of the way this bill is structured, 
towns would be required to first create a local 
advisory council to address the needs of the town and 
present the proposal to its local School Committee, 
thereby taking the onus off the School Committee. 

Barbara is also an advocate of higher education and 
not just Mass Art. She believes that our state college 
system plays a great role in the economy of the state, 
although a public education is no longer affordable 
for every citizen. Currently, 2,000 welfare mothers 
are enrolled in an Employment Training Program 
and taking college-level courses at state colleges— 

NOT minimum-wage-track. Previously, these 
women have received vouchers for child care but 

Governor Weld’s administration has decided to 
discontinue this vital assistance. Now these 

women will be forced to drop out of school, and 
return to the vicious welfare treadmill. 

In Barbara’s own district, she has been 
actively involved in the Citizens’ Struggle 

Against Licensing of the Seabrook Nuclear 

Plant. This group has been trying to 
convince our governing bodies that 
because no feasible plan has been 
conceived for emergency response, 
evacuation or shelter, the 
Commonwealth should be actively 


involved in opposing the licensing of the new 
Hampshire nuclear plant. Barbara spent her first 
three years in the House trying to convince Governor 
Dukakis of this, but not until the Chernoby] disaster 
did anyone stop to listen. Unfortunately, a recent 
Supreme Court decision dashed all hopes of passing a 
law requiring evacuation plans be in place for 
licensing. Since its opening in June 1990 the 
Seabrook plant has had many problems, including 
radioactive spills. Workers who built the plant say it 
is unsafe, but the NRC chooses not to listen. 
Currently, the citizens’ group is working toward 
implementing a “ring” monitoring system which 
would utilize 25 on-site monitoring devices. This 
system would allow access inside the plant by an 
independent (non-NRC) person, ensuring that 
citizens would be alerted at the beginning of an 
unusual event that could later turn catastrophic. 
Barbara is disturbed about the ways the nuclear 
plant has transformed the seacoast area, and cites 
studies around other nukes suggesting higher 
incidences of cancer and leukemia, spontaneous 
abortion, and birth defects. With the monitoring 
system, these cancer incidents could be correlated 
with facts. 

Barbara’s currently in Human Services and Elder 
Affairs, a Committee which promotes legislation to 
help children, the elderly, families, the mentally ill 
and the disabled—a tall order in this new 
administration. Dramatic changes have taken place; 
important positions have been eliminated that were 
focusing on the needs of elders, mental health 
services to the deaf have been eliminated (why?) and 
state hospitals are closing. “Privatizing” is becoming 
a buzzword for this political era. 

How does Barbara reconcile the political life with 
her artistic one? Barbara’s view is that anyone who 
goes to art school is fortunate in that creativity is 
encouraged and nurtured in school and the 
groundwork laid to be a creative thinker. This is a 
ability sorely needed in politics right now. Artists see 
old problems with a fresh eye and can come up with 
more creative approaches. She wishes there were 
more legislators with art training. It was a rare Mass 
Art student who didn’t challenge some things—that’s 
what art school is supposed to do. Artists know that 
it’s a positive thing to do—vis a vis the Cubists—to 
take everything apart and rebuild in a new way. 
They have their own vision of the world and how it 
could work. Here is Barbara’s memory of Mass Art: 
“Wonderful teachers, diverse student body, many 
students who had returned to school after having 
pursued other careers. All these things made for an 
exciting, enriching experience. Students were made 
to feel respected, and that their work was valuable— 
not the usual college experience where everyone was 
expected to suck up to the professors and their 
research. It was an environment of inspiration and 
encouragement from many sources.” 

Diana Korzenik, longtime friend of Barbara Hildt, 
recently discovered that the wonderful murals in the 
House Chamber were painted by Mass Art professor 
Richard Dean in the 1920’s. Soon a plaque will be 
going up attesting to this fact, further raising the 
awareness of Mass Art’s existence in the Legislature. 
There have been a few exhibits of student art in the 
past, and Mass Art students regularly create 
ornaments for the State House Christmas tree. The 
walls of the space housing the Committee on 
Education and Arts & Humanities always have had 
Mass Art art but as Barbara Hildt states, “We could 
do more.” 

Also of interest to Barbara: a violence-preventing 
task force, getting police and public safety officials 
involved in spouse and child abuse. Thanks to 
Barbara the Office for Violence Prevention has been 
established, with the money coming out of the 
Department of Corrections. Governor Weld vetoed 
the bill but through Barbara’s hard work and the 
setting up of an advisory group, the veto was 
overridden. It’s an educational process, she feels, and 
one that has a long way to go. When we look at sports 
figures, movies and television, we must ask 
ourselves: what messages are we giving to our 
children? We need to learn to resolve conflict in a 
positive non-violent way, and to teach our children 
the same. It’s a long educational process, and 
Barbara Hildt is fully committed to it. 


CLASS OF 1941 FIFTIETH REUNION 
b 

iaite O’Regan 

Class Secretary 


Saturday, June 15, was a “star-studded” day. Not only 
were Jupiter, Mars and Venus all gathered together 
within 4° of the new moon (a rare occurrence) but a 
stellar cast of members of the Mass Art Class of 1941 
were gathered at the Newton Marriott to celebrate 
their 50th Reunion. 

Alerted by the class gossi...oops! secretary, and 
superbly managed and choreographed by ELLSworTtH 
GRANT, our intrepid treasurer, the Reunion began 
with a cocktail hour at 6:00 p.m. (Ten months ago, 
when “The Committee” met and decided on the 
Marriott, Ellsworth— who swims there daily— 
inquired about a room for us. We got—in August 
1990—the one available room!) 

Marriott had done its best for us. The attractive 


} 


room was set up so one end had a cash bar and a 
couple of tables for four. This end of the room was set 
off from the dining area by four large, handsome 
plants in rolling pots, supplying a sort of sylvan 
setting. 

Ellsworth and J arrived early. He brought a 
gorgeous flower arrangement created for the occasion 
by a florist in whose shop Ellsworth has an interest! 
(Half the flowers in it I had never seen before. And I 
used to the Boston Flower Show every year!) 

Then came the Big Event of the evening: our 
classmates began to arrive! Never have I seen such 
young-looking quinquagenarians! (OK, 50th 
anniversarians!) A constant source of delight to 
Ellsworth and me was an occasional brief survey of 
our Good Group as the evening progressed. (One of 
my “favorite” nightmares was that, after all the 
build-up, I’d find myself looking at bored people 
wondering when the entertainment was going to 
start. Oh, ye of little faith!) Everywhere we looked 
there were classmates, their faces alive with 
enthusiasm as they exchanged tales and viewpoints 
and photos of their work or grandchildren or what- 
have-you! 

The class was well represented. And, from the 
opening cocktail to the last cuppa coffee, they brought 
with them all the enthusiasm and affection which 
make our memories of Mass Art so golden. 

We left a notebook to be inscribed by members 
with—among other things—an outstanding memory 
about their work and advice to present Mass Art 
undergrads. Without exception, those who had time 
to write (there were so many uninterruptable 
conversations going on!) said,’*Learn to draw!” 
coupled with “...if you don’t love it. leave it” 

I was impertinent in the list of attendees by writing 
in remarks about my classmates—at least, some of 
the ones I know fairly well. For those who couldn’t 
make the reunion, perhaps my remarks will make it 
more real. 

Maybe next time, they'll come! 


[Editor’s note: Due to time and space considerations, 
we were unable to include the list of attendees and 
deceased members of the class. This information is 
available by contacting the Alumni Office. ] 


Florence Whitmore Young 
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A show of the paintings of the 
late LAWRENCE KUPFERMAN 
was presented at the Starr 
Gallery in Newton. 


"63 

Enrico Prnarpi had a show of 
paintings, sculpture and 
constructions at Vorpal 
Gallery in NYC. He was also 
included in a faculty show at 


news and notes. 
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Museum of Art in North 
Carolina. A catalog of his 
work will accompany the 
show. He teaches at Bryant 
College and Roger Williams 
College. 


68 

ALETA GOLDSTEIN-DEVORK 
(Paint., Illus.) exhibited her 
work at the Libby Musem in 
Wolfeboro, NH. An article 
about her career was in The 
Trader of Aug. 23. 


Clark Gallery in November. 


74 

Linpa LicuTMAN had a stained 
glass window installation at 
Coolidge Corner Library in 
Brookline and three windows 
on exhibit at New York 
Experimental Glass Work- 
shop in Brooklyn. 


75 

RICHARD SHEEHAN had a show 
of new paintings at the Alpha 
Gallery. 


JANE ERLICH was included in 
a show at the Golden Gallery 
that ran through December 
aS. 


Nancy ALEo (Cer.) was 
recently appointed to the 
position of Assistant Dean of 
Academic Affairs at Mass Art. 
She has two painting shows 
coming up in 92: the Different 
Angle Gallery, Boston in 
March and a solo exhibit at 
the Henri (30) Gallery, 
Washington, D.C. in Septem- 


46 Rhode Island College. FRAN BartisTont (Paint.) is ber. (This update on Nancy’s 
May Stevens has a collabo- Director of Art Education at ‘77 career is presented for the 
rative exhibition with Civia ‘64 Shenendehowa Central School Davin Tanpy (Paint. MFA) has benefit of her mother.) 


Rosenberg at the DeCordova 
Museum based on the recent 
deaths of their sons and the 
parallels between the lives of 
the sons, who were both 
photographers, and their 
mothers. 


‘57 

JEANETTE (WALSH) Pace (AE) 
has been named New York 
State Art Educator of the 
Year. She currently teaches at 
Bethlehem Central HS in 


Davin S. Porter (Des.) is an 
Associate Professor at UNorth 
Florida in the Dept. of Fine 
Arts. 


66 

Harvey S. LEVENSOHN (AE) is 
a professor of Graphic Design 
at Newbury College and 
continues watercolor painting 
and children’s book projects. 


‘67 
Tuomas RuSSELL (Paint.) has 


in Clifton Park, NY. The 
school has received honors 
from President George Bush 
for having particularly 
effective programs to further 
art education. The award from 
the NEA is given to only 25 
secondary schools in the 
country. 


70 

KarEN FrostiG displayed her 
monoprints at the University 
Place Gallery in Cambridge, 


joined the faculty at Dean 
Junior College. He was an 
associate professor at MCA 
and has had several group 
and solo shows in the Boston 
area and England. 


78 

Prccy Housewortu (MS AE) 
had a show of paintings and 
drawings at Kingston Gallery 
in Boston entitled Energeia. 


A Davip OrtTIns (Paint.) 


Guy PELLERIN (MFA) was part 
of a two-person show in 
Montreal at The Art Gallery 
that ran through January 9. 


80 

FRANK STRAZZULLA (Paint.) 
was featured in the Sunday 
Globe South Weekly of August 
18. The article described his 
love of painting and his 
refusal to sacrifice studio time 
for a 9-5 way of life. He shows 


Delmar, NY and has received been awarded an NEA grant MA during December. painting was included in his work at the Copley Society 
several grants and awards as from the Rhode Island Arts recent acquisitions by and has exhibited at the 
well as developing new Council for a major one-man ‘71 Weatherspoon Art Gallery of Church Hill Gallery in 


programs in arts education. exhibit at the Greenville MARrYJEAN VIANO Crowe (AE) UNorth Carolina in Greens- Newburyport. 
had a show of toned photo- boro. 
“61 Thomas Russell graphs at the Clark Gallery "84 


WILLIAM Ross SEARLE (Paint.) 
will have a show of paintings 
at Thayer Academy Feb. 24 to 
Mar. 13, 1992. He is Chair- 
man of the Art Dept. and 
Director of Thayer Gallery. 


“62 

JEAN GOLDMAN (Cer.) has 
ceramic work included in a 
show at Radcliffe’s 
Schlesinger Library entitled, 
Juxtapositions: Mixed Media 
Expressions through Novem- 
ber 27. 


called Le Musee de la Femme. 


‘72 

DEBBIE LOESER (BFA, 
MSAE,’75) has been named 
Project Director for the 
Partnership for Literacy in 
the Arts, an NEA funded 
program in Rhode Island. She 
is also organizing a reunion of 
the class of ’72. 


ARS 
Rick Harvow (Paint.) had a 
show of new paintings at the 


"719 

ANNE (NAN) Coins (AH) is 
an art teacher in Maryland 
and works as an archaeologist 
in Peru in the summer. 


EmiLy (SHEAR) Myerow (Des.) 
exhibited her photo-collages 
in her Trashscapes at Newton 
Arts Center in September. 
She has a studio/gallery in 
Framingham called Fine 
Design Art Studio. 


Emily Myerow, Bold Dog. Color photo collage 


JACKIE GORDON (Film) is 

concentrating on painting now 
and had a show of her work at 
the Sweet House in Attleboro. 
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WE ARE WHO WE ARE AND WE GO ON 
b 

wm, Andy Meier (’68/’73) 

Aiumni Reunion Chair and Historian 


We are still looking for some 4,000 (a rough figure but 
easy to remember) “lost” alums. We can assemble a 
monolith of reasons to be our blame object for this. It 
would comprise of inadequate electronic technology, 
not enough Alumni Association extant to keep track, 
not enough funds from whatever sources, too much 
individual thinking and not enough group thinking 
by all us alums, atomization/alienation of the 
encompassing society and so on ad infinitum. 

Heat up all these ingredients with frustration and 
pour into a mold. Let cool and voila! A big dumb 
blame-object monolith. A perfectly useless slab. 

We want you to have reunions for yourselves. Can 
the Alumni Association, the Mass Art Foundation 
(MCAF), the College and the Student Body benefit? 
Yes. They can indeed, but it’s nothing at all compared 
to the personal gain for those who touch base with 
their peers every five or so years. 

A class reunion gift to the College is fine. The 
reunion itself is priceless. Each one grows in value 
every time you have another. By the time your class 
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gets to its 50th reunion the full value for your 
lifetimes is clear and evident. Ask ’40, ’41 and ’42!!! 

Reunions have side-effects. The alum or alums who 
update their class list are doers of treasured work. It 
is they who “find” the “lost” ones. 

Some alums do not want to get mail from any of 
their classmates or from the Alumni Association. 
This is normal. We are very diverse and Mass Art is 
no cookie cutter that shapes us all alike. We also 
come from many different backgrounds and go off to 
lead a delightful variety of lives. Most like to be kept 
in touch. Most of your class wants to participate in a 
reunion. Some want to help. Is it work? You can bet 
both your #12 watercolor brush AND your Jansen’s 
History of Art that it’s work. Organizing—or help- 
ing—a reunion is also a very satisfying activity. You 
do...you get. You no do? You no get. 

Most of you live within range of Boston. Many are in 
non-art or art-related fields. Some are in whole other 
careers. Any number have decided to do the heroic 
work of homemaking/family raising. Some are what 
they majored in. Some went off in other art directions 
altogether. Some are famous. Most are not famous. 
Income levels run the gamut too. 

Have your reunion in the College, in a home or ina 
rented space. Cater it, cook it or potluck supper it. 
Canned music, make it live or not at all. a plain space 
or a decorated space, indoors or outdoors. 

The times have changed greatly in this past year. 
Post-World War I and post-World War II were 


periods of such change. This one came after forty-six 
years. Continuity comes from home, family, friends 
and ALUMNI/2! Common threads, common bonds. 
In times of tumult we need continuing yet evolving 
ties. 

The College itself has evolved. President Bill O’Neil 
may be our greatest single strength. Through him we 
have a solid future. Faculty and students, staff and 
alumni/e all have contributed mightily at the same 
time. 

We are fast becoming what we were always evolving 
toward. Its been a long process but this coming age 
promises to be one that is most promising for our 
Mass Art Community. 

As of this writing, there are plans for what we may 
call a “Longwood Last Blast”. This is planned to be an 
all-alumni/e get together in the parking lot of 364 
Brookline Ave. (Now called “The Longwood Build- 
ing”). This would occur in mid-June and serve as a 
good-bye to the academic/studio home so very many 
of us all knew. 

The shell of the building will remain but the new 
owner, Beth Israel Hospital, will construct a multi- 
storey tower in the back. This is Longwood’s last 
year. 

Such a bash as this is an excellent time to join with 
a few alums and go as a mini-reunion. I urge every- 
one to identify themselves with their class year. Be 
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Erica Licea-KANE (MFA 3D) 
had work included in a faculty 
show at Rhode Island College. 


Eva Rossins (AE) has been 
named Director of the Arling- 
ton Center for the Arts. 


85 

JAMES WEINSTEIN (MFA MPA) 
showed his black and white 
photos at the David Heinz 
Gallery in Oak Park, IL. 


86 
KAREN WAITE CALI (I]lus.) 


announces the birth of her 
child. 


CaroL BucHMAN (Paint.) 
showed paintings and sculp- 
ture at the University Place 
Gallery in Cambridge during 
December. 


FRANCES HAMILTON (MFA 2D) 
exhibited new work at the 
Clark Gallery during October. 


Sam Earce (MFA Paint.) 
showed new paintings at 
Gallery NAGA during Octo- 
ber. 


88 

A piece by STEPHANIE MAHAN 
StiGuiaAno (MFA 2D) called 
Book of Dreams was pur- 
chased by the MFA, Boston. 


Stephie Stigliano, Book of Dreams 


CHERYL WARRICK was in- 
cluded in Seven by Seven: Art 
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and Spirit at the Artists 

Foundation Gallery. She also 
had a show of new paintings 
at Gallery NAGA in October. 


JOHN Casey (Paint.) presented 
his work at the Evil Twin 
Gallery in Allston. 


DaMIEN DiBona (MFA 2D) 
had new work at the Nielsen 
Gallery through Dec. 14. 


"89 

Ep Merritt (MFA 3D) 
showed his sculpture at the 
Bromfield Gallery during 
Sptember. 


SAMUEL TAGER (Sculp.) was 
part of an invitational at the 
Levinson Kane Gallery. 


MICHAEL TAGLIANETTI (Film) 
has created an ad campaign 
for “Cookin”, a chain of audio/ 
video stores, with his com- 
pany Tag Films. 


TJ Norris installed an 
environment called Naked 
Skeleton at the Somerville 
Museum through November- 
December. 


PETER Rovwx was included in 
the Annual Contemporary Art 
Exhibition at the Somerville 
Museum through Dec. 14. 


Anita G. DRUJON (Paint.) has 
returned to the area after 
living and teaching in St. 
Germain en Laye, France. 
Anita founded the Arts 
Workshop in 1974 and served 
as Creative Director. Over the 
past few years, her work has 
been featured in group shows 
at Alchemie Gallery and Mass 
Art. While in France, she had 
a show at the Cafe des Arts in 
Versailles. 


ARTY. Saturday, June 6, 1:00-5:00pm. MORE IN NEXT ISSUE! 
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KENNETH Horst-IzDEPSKI 
(Paint.) showed his prints at 
the Mitre Corporation during 
their Annual Employees 
Awareness Month. 


"91 

BrILt GERMANN was included 
in a show called The Artist 
and the Environment /New 
Hampshire: A Collaborative 
Response at the Art Gallery at 
UNew Hampshire. 


MISCELLANEOUS 


SHARON HARPER showed new 
work at the Different Angle 
Gallery. 


Student and Mass Art Trustee 
KerITH WASHINGTON exhibited 
his work in Seven by Seven: 
Art and Spirit at the Artists 
Foundation. 


SitviA GRUNER (MFA) and 
MariA MAGDALENA CAMPOS 
were included in the ICA 
exhibit El Corazon 
Sangrante /The Bleeding 
Heart. 


IN MEMORIUM 


28 
ADELAIDE McDona_p passed 
away on October 10. 


‘33 
GorDON WooDINGTON 


STEPHEN PANOSIAN died at 
his home in NH. He was 
professor emeritus of art at 
Salem State College. 


creative. Display your class year on sleeve, hat, back 
or anywhere and any way you wish. If you wish NOT 
to then don’t. Simple. 

Now, with your reunions in mind and the Longwood 
Last Blast in the planning stages, I hereby announce 
the dawn of VIDEO for alums! 

Bos Manosky (’65) (Video/TV producer and fellow 
Alumni Board member) and I am making a concerted 
effort to record, on videotape, events that are impor- 
tant to a long-term history of our alma mater and for 
archival purposes. Among these events reunions are 
of particular interest. Video of a reunion has several 
uses: documentation of the event for later viewing by 
those who attend; essential viewing for those who 
unable to attend via copies of the videotape loaned 
out, anda record for the Mass Art archives. 

If you have not made arrangements to videotape 
your reunion please contact: Bob Manosky, RMTV, 
159 St. Paul Street, Brookline, MA 02146 (617) 738- 
8273 or (more generally) W. Andy Meier, P.O. Box 41, 
New Lebanon, NY 12125 (518) 794-7791. 

In conclusion, let”s remember that reunions are: well 
worth it, are good work, help alumni/e “find” each 
other, are needed threads of continuity in these times 
of change, able to be done all sorts of ways, of great 
benefit to the participants and the College commu- 
nity, and able to be videotaped for posterity. Ars est 
longa, vita brevis. 
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THE RECORD STRAIGHT 


The photographs of the Auction and of 
William Wegman in the last issue did 
not carry their credit: they were the 
work of CLARE McDona p. In the list 
of donors to the 1990-91 Annual Fund, 
Marion EMENS (’42) would like 
everyone to know that she is Marion 
MacKeEnzi£ EMENS (42). In our listing 
of Creative Club award winners, “In 
Big In Print,” the name of Rosert S. 
Davison (89) was not included for a 
Silver award. With our regrets for the 
ommission goes a reminder to all 
alumni/e being noted for their 
achievements: Let us know who you 
are, where you are and what you won! 
(Our system for identifying alumni/ze 
is such cases is searching through 
hundreds of names and looking for 
matches—and guessing if that Joan 
Artdirector was the same one listed. 
Invariably, someone gets left out-- 
don't let it be you!) 
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alumni/ge update form 


PERSONAL 
name (mr./ms.) 


name when attending MCA, if different from above 


class year/last year of study graduate 0 yes (1) no 


major degree 
date of birth* 

social security number* 

address 

city state zip. 


is this an address correction? 0 yes 0) no 
telephone 


SPOUSE 
name (mr./ ms.) 


alumna/us 1 yes no 


name when attending MCA, if different from above 


class year/last year of study graduate yes Ohno 


major degree 


date of birth* 


social security number” 


ADDITIONAL EDUCATION 


school name 
class year major degree 
PROFESSIONAL 
respondent: employer 
title 
address 
city 
state zip 
telephone 
affiliations 


current activities/projects 


recent awards, grants, promotions, publications, exhibitions, etc. 


personal information 


ALUMNI ASSOCIATION ACTIVITIES 
please check volunteer activities in which you are interested in 
participating: 


Perspectives 1) Phonathon 
LO) exhibition planning O) reunion organizing 
C1] special events QO) office 
© other (please specify) 


please help us to find alumni/ee of whom we may have lost track 
(use additional sheet if neccessary) 


name 


class year/last year of study 


address 


city state zip 


telephone 


*This information is requested to prevent duplication of records. Many alumni/ae 
have similar names or have changed names since attendance. 


#14 Winter 1992 
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Send to: 


Atumni & DEVELOPMENT OFFICE 
MASSACHUSETTS COLLEGE OF ART 
621 HUNTINGTON AVENUE 
Boston, MA 02115-5882 
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INTERNATIONAL STUDIO PROGRAMS 


In the spring and summer of 1992, alumni/z are 
invited to join one of the many culturally and 
visually stimulating International Studio Programs 
offered through Continuing Education. 

Based in historically rich and inspiring 
environments, these programs allow students to 
become totally immersed in both the culture and 
their surroundings. Each program is designed to 
accommodate artists, professionals and art 
enthusiasts of all levels for creative exploration and 
discovery, further development of technique, 
interaction with local community and fellow artists 
and a new understanding of the universal language 
of art and design. 

Discover a new passion for landscape painting on 
a Greek island or in a Tuscan village. Turn your 
interest in photography into a refined skill while 
exploring an Italian city and its nearby 
countryside. Create environmental sculpture 
amongst the Mayan ruins of the Yucatan, or live in 
the heart of London and work alongside well known 
British designers and illustrators. 

Whether it is for a well deserved professional 
enrichment in art, the desire to become a more 
resourceful, diverse artist, or just a serendipitous 
whim for a stimulating vacation, one of these 
programs would flourish with your participation! 

The following are brief descriptions of our 
International Studio Programs and dates. Please 
call us at (617) 232-1555 x443 to receive more 
information on these programs. 


Mexico: Yucatan Expedition. The earthworks, 
architecture, and landscape left by the great Mayan 
Civilization will be the inspiration for this studio 
expedition. Many well preserved sites such as 
Chichen Itza, Uxmal, Palenque and more will be 
visited. Participants will record observations 
through drawings, photographs and journals and 
will later produce site-specific sculptures and 
installations. June 20-July 5, 1992 


Italy, Projeno: Perugia/Photography. A 14th 
century villa outside the historic city of Perugia is 
home to this photography seminar. Amidst fields, 
castles and rolling Umbrian hills, professional and 
aspiring photographers will work on individual 
projects and join classes in such disciplines as 
portraiture, landscape, bookmaking and 
documentation. The villa has complete darkroom 
facilities and is within easy reach of several Italian 
cities and historic sites. June 5-July 6, 1992 


Italy, Tuscany: Landscape Painting & Italian 
Language and Culture. A small, hilltop Tuscan 
village in the heart of the rural Chianti region is 
the home to this program. Participants will 
discover new sources of inspiration as they explore 
the surrounding olive groves, vineyards, castles and 
markets. In addition, participants will attend an 
Italian language and culture seminar, where they 
will receive practical language skills, and a 
knowledge of Italian culture and art. May 25-June 
22, 1992 


Greek Island: Skopelos/Painting Legendary 
Mediterranean light and color comes together on 
the beautiful Aegean island of Skopelos. The 
hillside village with its centuries old houses and 
churches, in contrast to the wild beauty of the 
mountains, forests and the ever present sea makes 
Skopelos an ideal location for painters. May 22- 
June 19, 1992 


England: London/Design “London Observed: 
Through the Eyes of Designers and 
Illustrators." Living in the heart of London 
participants will research and investigate 
contemporary British communication design and 
apply these observations to assigned projects. Meet 
with well-known British designers and illustrators 
and participate in art history seminars reviewing 
the development of representation, abstraction and 
design in British art. July 6-August 2, 1992 
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THE CELEBRITY DRAWING AUCTION 


The 2D Department would like to invite everyone to a 
special celebrity auction to benefit programs in the 


Painting and Printing Departments (not to be 


confused with the annual Foundation Art Auction to 
be held in April.) 

The Celebrity Auction is composed strictly of 
drawings generously donated by well-known 
personalities from the sports, entertainment, and 
political world. Some of the more than 40 drawings so 
far received include notables such as Bob Hope, 
Timothy Leary, Whoopie Goldberg, William F. 
Buckley, Orville Redenbacker, and John Updike. 
These celebrities have bravely accepted our creative 
challenge in support of the cause of fine art at Mass 
Art. All works are original drawings signed and dated 
by the contributor and may be of significant value (?). 

In conjunction with the auction, we have planned a 
2D student art sale of paintings, prints and drawings 
which will start on the preview day, Thursday, 
February 13, and will continue through the night of 
the auction, Friday, February 14. 

We look forward to this being a festive event with 
much spirited bidding. The auction will begin at 
7:00 pm on Friday, February 14 in the Tower 
Auditorium. Please spread the word to family and 
friends and anyone you know interested in rubbing 
elbows with the paper of the rich and famous. 


SALES GALLERY 


A new Sales Gallery featuring the sale of original 
artworks by Mass Art students and alumni/& is 
currently projected to open in September 1992. 
Professionals from outside the Mass Art community 
will be invited to jury work selected for show and 
sale. A call for entries is anticipated in May 1992. 

The Sales Gallery will provide students and alumni/ 
z the ability to exhibit and sell artwork and become 
familiar with business practices. It will represent 
alumni/e and all students including graduate, full- 
time, part-time, and continuing education programs 
of all disciplines including two- and three- 
dimensional artworks through rotating exhibitions. 
The Sales Gallery will offer exhibitors the traditional 
50/50 split of proceeds. The Gallery’s half will benefit 
a student scholarship fund maintained by the Mass 
Art Foundation. 

Design of the Gallery space was done by students of 
Paul Hajian’s Interior Design class, and is currently 
under construction through the skilled labor of the 
Facilities Department under Joe Masiello. It is 
located at street level in Mass Art’s Kennedy 
Building at the corner of Longwood and Huntington 
Avenues, across from Charrette. 

If you are interested in learning more about the 
Sales Gallery or volunteering to help with start up, 
contact JACKIE CROWLEY (’88) or SANDIE MASIELLO (’86) 
c/o the Alumni & Development Office at x258. 
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SUMMER STUDIOS’ TRIP TO GREECE 


During May and June 1991, the Greek Island of 
Skopelos was the home to Mass Art’s “Greek Islands 
Summer Studio Program in Painting.” Ten artists, 
some from the day school, some from Continuing 
Education, and others from schools around the 
United States spent a busy but blissful four weeks 
painting in a beautiful village next to the sea. The 
island is known in part for its wonderfully preserved 
traditional village which rises on a series of hills 
around a large harbor. All of the painting activities 
occurred outside in the environment as the climate, 
atmosphere, and especially the light encouraged 
getting out and enjoying the unique setting. 

“Although the course was called “Landscape 
Painting,” I was amazed at how varied the work 
became and the different stimuli members of our 
group chose for their inspiration.” said Tom DeMpsEy 
(75/86), the leader of the program and day and 
evening course instructor at Mass Art. “The 
excitement about the environment was contagious 
and right from the first day visual ideas were 
bouncing all over the place. Skopelos is a very 
stimulating place for a multitude of reasons. The 
Program was like a month long brainstorming 
session in a lovely, quiet and interesting location. It 
was exciting to be there.” 

Supplementing the art-making activities was a 
series of cultural workshops presented by Tom’s wife 
Isabel, in which the group learned rudiments of 
Greek language, music and dance. The workshops 
also investigated Greek custom, and religion and 
were designed to broaden the experience by allowing 
some understanding of the “how’s and why’s” of 
Greek village life. Also participating in the trip was 
alumna Dawn Piso (91). Travel arrangements were 
made by DEMETRE Spouaas (’89) of Nova Travel in 
Brighton. 

The Department of Continuing Education is busy 
planning for the fourth consecutive Greek Island 
Summer Studio Program for May 22-June 20. The 
cost for the four-week program is about $3000 which 
includes air-fare and other connections, college credit, 
excursions and rooms (double rooms with kitchen and 
bath.) The Greek Island Summer Studio Program is 
open to the public—space permitting—experienced 
artists or not. Alumni/e are invited to apply. If you 
are interested in this adventure contact the 
Continuing Education Program at (617) 731-2075. 
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Charles Lemmen, i 
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THE PRINTED WORD 
by 

Heddi Vaughan Siebel 
Associate Professor of Fine Arts 


“Excuse me, can you show me the way to the 
Printmaking Department?” 

If you had attended graduation from Mass Art in 
the Spring of 1990 you might have seen this question 
quietly woodblocked on the T-shirts of many anxious 
Printmaking majors. Little did we know that it would 
be two more years and many meetings later before 
we would find that Printmaking Department. 

In autumn of 1989, the Printmaking area of the 
Fine Arts Department was suddenly closed in mid- 
semester. For years the roof over the Gym C had 
leaked terribly and despite our complaints we were 
often left to creative albeit desperate means to try 
and live in harmony with our very own interior 
weather systems to try to live in harmony with our 
very own interior weather system. We suffered with 
plastic tents, rain buckets and giant lakes, but mostly 
we faculty and students donned our sweaters and 
toughed it out. It was inevitable that finally a man 
would slip and fall in one of our lakes and that the 
time would come for change— for example, a new 
roof. 

While negotiations to repair the roof were being 
held, other issues of vital importance surfaced again. 
The faculty maintained that any repair or renovation 
was to take place, health and safety concerns for 
students and faculty must finally be addressed. By 
improving our ventilation system and our procedures 
and disposal of hazardous materials we could design 
a workplace in which solvents and chemicals might 
be handled more safely. Thus what resulted from our 
closure was a long, painful, and educational journey 
into reports, design studies,and a first-hand 
experience on the cutting edge of art school 
ventilation, safety and health codes and waste-water 
regulations. 

Eventually, a department which had housed forty 
Printmaking and Printmaking/Graphic Design 
majors and had processed at least two hundred 
elective students a year was reduced to a technician, 
one faculty member and many rooms of boxes and 
equipment scattered across the campus. As the 
technician and I struggled to run improvisational 
classes in non-toxic print media while moving from 
building to building, the College administration 
fought hard to justify our existence and the need for 
our renovation capital. In this state of vulnerability, 
the College and Department withstood the siege of 
Beacon Hill and the state’s budget deficit of 1991. 
And we won. 

Today, I feel that we are closer than ever to having 
a program once again. William Sloan, Architects, of 


Me 
xy 


RAGES AOS APRS APS AS ARS TET EPS AES EE EES ES AF 


Se DE SE a sik > Se she oo SERED x 


Kelly Bennett, Hunnewell Estate. Drypoint, 1991 


Medford, MA, and Hygienetics, industrial hygienists 
of Boston, have designed a simple, useful and safe 
studio for Printmaking. Special thanks are also in 
order for David Gordon Associates of Newton Upper 
Falls, another industrial hygiene firm, for their 
specialized help in the ventilation and waste disposal 
study. The design/development stage has been passed 
and the final drawings are in process for an 
estimated construction/renovation schedule 
beginning in April or May of 1992. 

In September of 1992, it is my hope that 
Printmaking will be found again, in its old haunts, 
Gym C. The room win be partially divided into three 
spaces by long work counters extending out into the 
space from the windows. Some of these counters will 
be ventilated with slot ventilation units for 
processing plates or rolling out ink for etching and 
lithography. The acid tanks for etching will be 
entirely rebuilt as a fixed unit with tanks that can 
drain easily into acid neutralization tanks. Separate 
sinks will be installed in etching to assure proper 
disposal of acid waste in one and plate degreasing 
waste in the other. The aquatint box will be rebuilt 
with a ventilated door to prevent dust inhalation 
during the rosining of etching plates. In silkscreen, 
there will be ventilated workstations for mixing 
colors, a ventilated drying box for screens with photo 
sensitive emulsion, and a sink with slot ventilation 
for clean-up. In addition, the entire space will have 
plenty of dilution ventilation, a new heating system, 
improved lighting painted walls, and repaired and 
sealed floors. 

The full program of etching lithography and 
silkscreen will be offered with many introductory 
level electives. And alumni/e take note! We will 
probably be offering the Open Studios based on 
portfolio qualifications. These can be arranged by 
calling Printmaking at x225 in September and 
showing your portfolio to the faculty and technician. 
Registration and payment for Open Studios is 
conducted through Continuing Education. If you 
think you will have difficulty in paying, you may 
apply to work as a monitor in the studio during the 
nights or weekends in exchange for use of the studio 
space and equipment. Some of you may even have 
some left over chits for lithography and etching! 
Please contact Nancy Aleo in Advising for class 
arrangements. 

Before September you can visit us in our “new” old 
niche of Gym C where we occupy one end and teach a 
variety of non-toxic processes. We are currently 
offering electives in Monoprint, Drypoint, Woodblock 
Printing, Print Seminar, and Artist’s Books. And we 
have discovered the wonders of light mineral oil for 
clean up. It works well to remove paint and ink from 
brushes, plexiglass plates, and woodblocks without 
the dangerous and obnoxious vapors of mineral 
spirits. 
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VISITING ARTISTS PROGRAM 


Wednesday, January 15 Main Gallery: 4 pm 
West Coast painter NORMAN LUNDIN will speak 
about his work and about the exhibition of his 
paintings, A Decade of Drawings and Paintings on 
view in the Huntington Gallery from January 13- 
February 8. 


Wednesday, January 29 

Huntington Gallery: 4 pm 

Mass Art Photography faculty and exhibition 
organizers LAURA MCPHEE and BARBARA 
BOSWORTH will discuss The Country Between Us: 
Contemporary American Landscape Photography, on 
view January 21-March 7. The exhibition includes 
thirty artists from across the nation. In addressing 
issues raised by the contemporary American 
landscape, the work ranges from tiny elegant 
palladium prints to a holographic environment of 
“future gardens.” Made possible with the support of 
the New England Foundation for the Arts. 


Thursday, January 30 Space 46/Longwood 
Building: 7:30 pm JOANNA FRUEH, performance 
artist, art historian and critic, will present her solo 
performance, Mouthpiece. Frueh is a “a powerful, 
provocative and articulate performer” who 
addresses themes of female identity and sexuality 
with sophisticated and explicit language. 


Wednesday, February 19 Main Gallery: 4 pm 
Gallery Talk with artists exhibiting in LxWxH: 
LEAH DePRIZIO, PETER MADDEN, NECEE 
REGIS and MARCELLA STASA. 


Wednesday, February 5 10:30 am-Noon 
Museum of Fine Arts, Seminar Room 

“Material Culture and Context: The Interpretation 
of American Decorative Arts” EDWARD S. COOKE, 
Associate Curator in American Decorative Arts and 
Sculpture, Museum of Fine Arts, Boston. 
Continuation of a five-part series begun in the Fall 
of 1991, Cooke examines specific objects in the 
Museum’s collection and discusses how 
interpretations of these objects have changed over 
time. Co-sponsored by the 3D Fine Arts 
Department and the Visiting Artists Program. 


Wednesday, February 26 10:30 am-Noon 
Museum of Fine Arts, Seminar Room 

“Material Culture and Context” EDWARD S. 
COOKE. Continuation of series, See February 5th. 


Tuesday, March 3 Huntington Gallery: 2 pm 
BETSY CONNORS, video artist, photographer and 
holographer will discuss her holographic installation 
in the exhibition The Country Between Us. Connors, 
who teaches at MIT, will also give an overview 
contemporary holographic art. 


Monday, April 6 - Wednesday, April 8 

Tower Auditorium 7:00 pm 

The German Avant-Garde Film of the 1920's. 
Works by nine filmmakers, introduced by WALTER 
SCHOBERT, Director, Deutsches Filmmuseum, 
Frankfurt. Sponsored and presented by the Goethe- 
Institut Boston, in Conjunction with the Visiting 
Artists Program and the Mass Art Film Society. 


April 6-May 21 NELSON RAMOS in residence. 
Ramos, described as “a famous Uruguayan "60s 
personality” is now reaching the highest point of his 
career with a series of new works on the Columbus 
quincentennary. Supported by the USIA 
International Fellowship Program, administered by 
the Mid-Atlantic Arts Alliance. 


Wednesday, April 8 10:30 AM-Noon 

Museum of Fine Arts, Seminar Room 

“Material Culture and Context” EDWARD S. 
COOKE. Continuation of series, See February 5th. 


All programs are free unless noted. 
Programs subject to change without notice. 
Call 232-1555 x-504 for schedule update 
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Terry Albright ('82) 


Beverly Burbank ('84) 
Deborah Davidovits ('90) MASSACHUSETTS COLLEGE OF ART 


Meredith Davis (79) A LC UU Mite etigestot/e 


Leah DePrizio (63) 
Gary DiPasquale ('78) 
Neal Drobnis ('83) 
Tom Evans, Jr. ('8!) 
Glen Gurner ('79) 
Matthew Harle ('89) 
Stephen Huneck ('76) 
Therese Lahaie ('86) 
Linda Lichtman ('74) 
Peter Madden ('91) 
John Magin ('84) 
Ritvaliisa Ojanen ('78) 
Necee Regis ('8!) 
Glen Seator ('84) 
Marcella Stasa ('83) 
Blane de St. Croix ('79) y 
Alison Tsoi (90) Jay Coogan 


: : ; Associate Professor 
Michael el (‘88) of Sculpture 
Jeanne Williamson ('80) Rhode Island School of Design 
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Edward Cooke 
Associate Curator in American 


> Decorative Arts and Sculpture 
i 8 FEBRUARY MARCH ‘ 4 Museum of Fine Arts 
reception: Wednesday, February 19, 5:00 pm are ia eat 


Massachusetts College of Art rand Scene ee 
Mr Atels NeesGeAetiete ls ee Rie 


THE ALUMNI*AE GALLERY WANTS YOU 


participating 


Applications for shows in the Alumni/e Gallery are 

welcome any time of the year. There is no deadline! 
Applicants may submit up to 20 slides (no artwork, 
please) of the actual works to be shown. (For return 


| 
of slides, please enclose SASE.) Works must be ready 
| S E N IO R D E G RE E to hang and be sensitive to the nature of the space 
| 
| 
| 


area and floor-standing sculpture or dimensional wall 


| i LU ST RAT | O N S H OW (i.e. the gallery is more appropriately termed a lobby 


work may not be secure. A visit to the space is 
PART TWO suggested.) Exhibitors must be prepared to help 
J ANUARY 14-JANUARY 31 | install their work. 


| Shows may run for one to two months and will have 
| Se ee a ee eee a reception provided by the Alumni Association. 


Participants are urged to make themselves available 
ALVI N OU E L REE (87) | to volunteer to speak to students as a Visiting Artist. 


PAINTINGS Pg tte pee hae 3 

Deena 70 ov specie maing ofannoancements 

RECEPTION: FEBRUARY ite possible. Press releases are sent for each show. JA 
WEDNESDAY, 5.00 © 7:00 Pu | limited number of standard announcements will be 


provided to artists. While resources are limited, the 

| Alumni Association is committed long-term to 

ss | showing the art of MCA alumni/z. With the generos- 

| ity and support of alumni/z, we intend to make the 

_ MassacHusetts CoL_LeGe OF ART | most of a long-awaited and exciting opportunity. 

621 HUNTINGTON AVENUE ' Assistance with installing and promoting shows is 
TOWER BUILDING, 11TH FLOOR HAYS needed. ~ . 

. | Any questions about or submissions for the Alumni/ 
. MonbDAyY-FribAy 9:00 Am-5:00 Pm | z Gallery should be directed to the Gallery Manager 
OTHER HOURS BY APPOINTMENT STEPHEN MIsHOL (’84) c/o the Alumni & Development 


(61 7) 232-1555 x258 Office at MCA, (617) 232-1555, x258. 


= = PHOTOGRAPH BY CLARE McDonaLp 
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